Ariadna in the Wonderland

While viewing the new pictures of Brankica Zilovic, we can't help remembering one of the most exciting  tales of the Greek mythology, ie the tale of Ariadna. This association is not only formal, as in our mind a thread incarnates intelligence, intuition and refinement of human spirit. Still, different from Ariadna who gives Tessey a thread spool to help him solve the mystery of labyrinth, Brankica uses thread to construct a marvelous labyrinth of landscape forms the basic function of which is an evolution and a change of our visual experience.

The series of embroidered pictures is accompanied by drawings with a pencil on paper which start from the similar point. Though in both cases having  linear approach, Brankica respects some of technological specifics of these two still distant media. The usage of frotage, which means the texture of the base to draw drawings which could not be simulated by weaving,  what is also not necesery in this case, can be related to the surreal landscapes of Max Ernst. The broken or discontinued lines of thread on the pictures make marvelous nervous systems which compose her landscapes. 

The embroidering and weaving are the basic activities characterizing the identity of the area she comes from. However, the artist is not inspired by its ethnographic features and folklore which are no doubt a part of her cultural and visual legacy. We'd better say that Brankica speaks a universal language in which thread and applied fabrics only help to have a new experience of one of the central themes of the history of painting such a landscape is. 

Though guided by the artist's intuition and  striving for abstraction, her landscapes are figurative. The mountains, waterfalls and lakes are of associative character but they are subject to the gravitation laws. The impression of hanging in the air suggesting us a surreality of the landscape is achieved by a play  of big white surfaces in the front and landscape mass surrounded by the omnipresent whiteness in the back. Such topography which is based on long watch on nature and meteorological changes can be often found in Chinese lavirungs. So called "floating islands" are also present in the Japanese estampes as well as in modern Japanese animated cartoons. The unforgettable example of such imagined geography is Laputa:The Castle in the Sky of Hayao Miyazaki. At the same time, the seductive and intuitive game of surprises allows us to imagine further whether those are dislocated, fairy landscapes of  the Earth or of some other planet. 

We can see that the strategy of collaging is applied both on the drawings and the paintings. We can see overlapping of different materials with different qualities of thread structures on the paintings, while on drawings we can notice superpositions and juxtapositions of frequently opposite textures and forms which remind us of honeycomb, algas, and claws and arms of underwater biosphere. Such approach, as written by Aleksandar Djuric, is the essence of postmodern visual thinking:"The thesis that postmodern art, with some of its essential characteristics, is based on the logic of collage proceeding is even more important and more interesting than the expected conclusion that postmodern collage has almost all features of postmodern art".

But, what actually makes the structure of these landscapes? The nature tells us that mountains on one side are composed of sediments of animals that died long time ago and of rocks and minerals on the other side. That is the point of permeation of organic and inorganic matters. Brankica, however, suggests another world. Her mountains are composed of living microorganisms, monocellular or multicellular structures in constant fluctuation and movement. Such understanding could be close  to the idea of Stephen Jay Gould, the American biologist and writer who says the following:"We have today been forced to take a magnificent spectacle of life evolution as a number of events which are extremely unbelievable, unpredictable and unrepeatable".

Watching these pictures of landscapes in permanent mutation and fast evolution, we inexorably have to wonder what strange processes influence permanent changes in nature, what is micro and what is macrocosmos and what is that thin line that joins live and dead worlds together.

In the case of Brankica's works, that is the thread which, as a catalyst and unifier of forms and the artist's phantasms, gives to her work not only purified and aesthetic but also a universal existential character.
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